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tongue or lip position, or upon both, but I 
think few English teachers will accept Prof. 
Meyer-Lubke's contention that fur Individuen, 
die u nicht sprechen konnen, i nicht u der 
nachste Ersatzlaut ist. 

Many problems of similar interest might be 
discussed, but what has been said will serve to 
show, I think, the high importance of the work, 
the suggestive treatment of the subject, and 
the great profit to be derived from its study by 
both students and investigators. 

John E. Matzke. 
Ltland Stanford Jr. University. 



SPANISH PUBLICA TIONS. 
V.i 
9. Guzmdn el Bueno, drama en ctiatro ados 
por Don Antonio Gily Zdrate. Edited with 
introduction and notes by Sylvester Prim- 
er, Ph. D., Professor in the University of 
Texas. Boston: Ginn & Company, Pub- 
lishers. The Athenaeum Press, 1901. 8vo, 
pp. xx+154. 
In striking contrast with the book discussed 
is the edition of Gily Zarate's Guzmdn el 
Bueno. The Introduction is divided : i. In- 
troductory, ii. Biographical, iii. Sources of 
the play. iv. Plot and characters, v. Ver- 
sification, (a) Introductory, (b) Kinds of verse. 
(c) Assonance, (d) Rhyme, vi. Conclusion. 
Follows the play (two thousand four hundred 
and eighty-seven lines, one hundred and thirty- 
five pages), nine pages of Notes, two of Syn- 
opsis of the Subjunctive Mood, three of Bib- 
liography, and four of Index. 

All this looks attractive and represents a 
good amount of well-intentioned work, but 
unfortunately the editor has centred his efforts 
upon the trimmings, instead of upon the real 
body of the book. 

The first four chapters of the Introduction 
can be called satisfactory, although Chapter 
iii, on the sources of the play, would gain in 
clearness by being condensed. However, the 
play would be just as valuable and instructive 
as a text for our Spanish classes if its subject 
had been boldly invented by an anonymous 
author, in which case three of these chapters 
would have remained unwritten. 

i Cf. Mod. Lang. Notes, Nov., 1902. 



In Chapter v, on versification, the editor 
begins by deploring the necessity of writing it 
at all and the difficulty of securing "the neces- 
sary information for a proper understanding of 
the elementary principles upon which Spanish 
versification is based." After this he says : 
"The fundamental principle of Spanish versi- 
fication consists in not making the quantity of 
the syllables the basis of the meter, as in 
Latin and Greek, but a definite number of feet 
or syllables ; in other words, syllables count, 
not vowel quantity." 

This would be correct and fairly clear if the 
word "feet" were omitted ; as it stands, it is 
neither, for it gives the impression that feet 
and syllables are synonymous words, or else, 
that a verse sometimes is made up of feet and 
at other times of syllables. 

Another remark (p. xvi) is : 
"In our poem we have two groups of feet: the 
iambic, which represents the rising inflection, 
and the trochaic, which represents the falling 
inflection." 

It so happens that the first five pages of the 
play are in modernized coplas de arte mayor, 
a verse-form which the editor (p. xix) calls 
trochaic. The first line (the other ninety-five 
are built just like it) reads : 

"Pues ya el sacerdote las armas bendijo,'' 

a verse that no amount of protestation can 
ever make trochaic.' 

Again, we read (p. xvi) : 
"The older poets were very careful to attend 
to the feet and syllables in order that the verse 
might be as perfect as possible. Gil y Zarate 
apparently pays attention only to the syllables, 
hence he often has metrically poor verses." 

An observation of this sort should tend to 
put a commentator on his guard, for it may be 
presumed that a practised versifier knows 
more about versification than we who proceed 
to criticise him. In the Notes the editor only 
once marks a verse as bad, saying to 1. 366: 
"scan : que va | le lo | queyo lea | pruebe | . 

Indeed, if Gil y Zarate had actually written 
that line, he would not only have written a 
verse that no Spanish audience could allow to 
pass unhissed, for the chance combination 
"lelo" would alone suffice to condemn it, but 

a Dr. Ford, on p. xxxvii of the Introduction to his A 
Spanish. Anthology (New York, 1901) classifies the versos de 
arte mayor as twelve-syllabled amphibrachs ; Spaniards, 
strange to say. have called them anapestic, and others con- 
sider them as dactyls with an anacrusis. 
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he also would have written impossible Spanish. 
What he should have written is : 

i qu<! I va | le el | que | yo | le a | prue | be? 

in which el is the article before the phrase- 
noun "que yo le apruebe," the two together 
being the subject of "vale"— an absolutely- 
correct verse in absolutely correct language. 
And this is what the author did write ; for al- 
though the Preface says : "The text is based 
on that of Pedro de Novo y Colson in Autores 
Dram&ticos ContemporAneos y Joyas del 
Teatro Espahol del Siglo xix." no one but 
our editor is responsible for the wretched ver- 
sification throughout the play. The Cols6n 
text is, as far as I can see, faultless, except for 
half a dozen places where the punctuation 
might be improved, and one misprint (1. 2163, 
solo for sola); while our editor has "based" 
his text upon his prototype by, in four places 
(424; 746; 803; 2249), omitting a syllable; in 
one (2325) adding a superfluous word ; in one 
(366) spoiling the grammar and the verse by 
substituting one word for another ; in one (425) 
writing one verb-person for another; in one 
(761) spoiling the sense by substituting one 
participle for another; in one (571) substituting 
an impossible verb-tense for the correct one, 
thereby over-lengthening the verse; in two 
(1066; 2316) using a nomiuative form of a pro- 
noun for an oblique; in one (543) changing 
"mas que," which was correct, into "mis de," 
which is wrong; in one (2353) writing "frente" 
for "afrenta" — and by bringing in several glar- 
ing misprints and additional wrong punctua- 
tion. 

In the Notes, that might in part have re- 
deemed an otherwise bad text, the only serious 
difficulty which the text offers (II. 1453-1455) is 
explained wrong, while the information these 
Notes furnish is mainly confined to translations 
and matters of elementary grammar that 
should be known by a student before he is ex- 
pected to read a play in verse. On the other 
hand, many cases where the text demands in- 
structive comment (39; 105-108; no; 403: 
715; 97o; roSi; 1292; 1441; 1768-1770; 1939 
2427) ; receive no attention. 

Might it not be to the advantage of all con- 
cerned if publishers' readers of Spanish text- 
books, submitted for approval, were to take 
their task somewhat more seriously ? 

F. De Haan. 
Bryn Mawr College. 



CORRESPONDENCE. 
GENDER OF Kalevala. 
To the Editors of Mod. Lang. Notes, 

Sirs:— A gender-language, like Modern 
High German, when it becomes the vehicle of 
scientific expression, is unable sometimes to 
secure that unanimous verdict which elsewhere 
its Sprachgefuhl achieves so often without any 
apparent trouble. The question of the gender 
of the word Kalevala, the name of the national 
epic of the Finns, has been discussed recently 
by Gustav Schmidt. 1 

The first appearance of Kalevala with its 
gender marked in German was in 1846, when 
Muhlberg published his Proben einer ehstni- 
schen und dentschen Ubersetzung der Kale, 
vala and Jakob Grimm his "Uberdasfinnische 
Epos." Both these authorities treat the word 
as feminine, but Grimm, who distinguished 
between (die) Kalevala, the epic, and Kalevala 
(articleless neuter), the Finnish word itself, 
which signifies "home of heroes," seems to 
have used the word generally without any ar- 
ticle. A rapid glance over German Kalevala- 
literature up to 1895 reveals no "das Kalevala" 
and but one "der Kalevala," the rest beingall 
feminine. Many writers get over the difficulty 
by using periphrases, such as "das Kalevala- 
epos," "das finnische Epos," etc. The Ger- 
man translator of Comparetti renders the "il 
Kalevala" of the Italian by "der Kalevala." 
In French, L6ouzon le Due and others use "le 
Kalevala." The employment in the pages of 
the Anzeiger of the word Kalevala as neuter 
created some discussion and occasioned the 
article of Schmidt, who tells us that, on first 
acquaintance with Kalevala (accented Kdle- 
vala) he felt it to be neuter, — it is worth noting, 
however, that an accentuation KalevAla has 
given rise to the feminine Kalev&le, used by 
Weis-Ulmenried in a very recent publication 
in the Grenzboten (lx, No. 43). The neuter 
gender is favored by the etymology (— la= 
AN. heimr, OHG. land) and has several other 
arguments in its support. 

This discussion of Kalevala is of interest, as 
revealing the rise of the gender in the mind of 
an individual and his attempt to change the 
current of thought of his fellows concerning it. 

Alexander F. Chamberlain. 
Clark University. 

1 Die, der oder das Kalevala? Finnisch-Ugrische For- 
sckungen. Anzeiger. Bd. ii (Helsingfors, 1902), p. 48-51. 



263 



